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Preface

The piece is for Horn and Soundtrack, played over a stereo speaker setup. The amplifiction of the horn is
optional. A monitor can be used so that the instrumentalist can orientate him/herself within the soundtrack
(levels and balance) and to enhance the volume of the soundtrack for the player, which is crucial for
orientation within the piece. A click track may be used to simplify and guarantee sinchronisation with
the soundtrack. The latter is notated in the score to make synchronising with it easier. The notation
of the soundtrack is sometimes reduced to simplify reading it. These sections are indicated with the
"more prominent pitches" instruction. An onomatopoeic wording is implemented to emphasize certain
cues more clearly. A crossed note head indicates a percussive sound, but with certain unclear pitches the
same symbol is also used. The level of the soundtrack should be as such that the solo horn can easily
vary between playing louder and softer than it. The dynamics in the score can also be an indication.

The horn part makes use of quarter tones which should only have the effect of playing out of tune. The

quarter tone aspect is also notated in the soundtrack part to make harmonising/playing in tune with it

clear. The half-stop technique is used to accomplish this, but any other means is allowed to create this
effect. There are two techniques in the score refering to recordings. These will be included with the score.

Instructions: 'semi unstable' and 'unstable' are used to indicate playing around a given pitch microtonaly in
a more agressive or less aggresive way and only applies to a specific note. 'Semi unstable' should have the
effect of gently moving away and back from the indicated pitch, but not as frequently, while 'unstable',
suggests a more irratic, unpredictable moving away and back to the indicated pitch. Any method is
allowed, but the same techinques used in the recordings are suggested. The soundtrack can also be an
indication for the specific movement of these pitch indentations.

The glissandi of the voice part where an end destination/note is not indicated should be from the indicated
note to the hornist's lowest singing note. The glissandi should be executed over the duration of the value
of the note decrescendo-ing to silence.

The part of the soundtrack is in concert pitch. The voice part is also transposed, a perfect Sth higher.
All stopped notes should not be compensated for in pitch. See score for more information.

The duration of the piece is approx. 8 minutes and 27 seconds.
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